WORKING PRINCIPLES 


One of the ways in which those who bring into existence 
works of art transform that nonautonomous-nonaesthetic 
phenomenon that announces itself to consciousness at first 
closing into an autonomous-aesthetic phenomenon is by 
positing two or more components in a work of art in such 
a manner (either by repeating complete similars or by re- 
peating partial similars) that they harmonize with each 
other. Think about the work of art on the presentational 
level and about the repetition of complete similars and 
know for example that the basic axiom of all classical 
art-theory so called is the belief that there is a direct 
relationship between beauty and mathematics think about 
the buildings designed by Andrea Palladio for example 
think about Villa Rotonda and San Giorgio Maggiore and 
know that the components of those buildings are rational- 
ly integrated into a system of mathematical or harmonic 
ratios in such a manner that the size and shape of the 
components of those works of art (in the seventh book of 
De re aedificatoria Alberti recommends nine basic geo- 
metrical shapes for example for all churches--circle, 
Square, hexagon, decagon, dodecagon, square + 1/2, square 
+ 1/3, square doubled) form geometrical patterns that 

are not only absolute and immutable but also Static and 
entirely lucid. Think about the repetition of units of 
three in The Oath of the Horatii (small version) of 
Jacques Louis David (after 1784, 50" X 65", Toledo Museum 
of Art, OH) about the repetition of the three framing 
arches in Madonna and Child with Saints of Domenico Ve- 
neziano (1445, panel, 6'7 1/2" X 6'1l 7/8", Galleria 
degli Uffizi, Florence) about the side panels of St. 

Mark between Saints John the Baptist, Jerome, Nicholas 
of Bari and Paul of Bartolomeo Vivarini (1474, triptych 
with gilded frame, central panel 65" X 26 3/4", side 
panels 65" X 22 1/2", Santa Maria Gloriosa dei Frari, 
Venice) about the repeated panels of grey of the same 
value and intensity in Ellsworth Kelly's Kite ct (1952, 
oil on canvas, 31 1/2" X 9'2") about the repeated areas 
of red in Henri Matisse's Harmony in Red (approx. 71" 

X 97", Hermitage, Leningrad) and know that the creators 
of those works of art have established harmonies on the 
presentational level of those works of art by means of 
repetition of complete similars. Think also about Sym- 
Phony No. 8 in G Major Opus 88 of Antonin Dvořák about 
Divertimento in E-flat Major for String Trio K. 563 of 
Wolfgang A. Mozart for example and about the principle 

of functional tonality (a principle that was widely ac- 
cepted and utilized in the creation of musical forms in 
the West in the period 1600-1900) and know that the repe- 
titions of the primary center of gravity/tonality in a 





